Pine Sap On Á Tree 
(The Story of a Photograph) 


Photographs have a reason for their 
existence-some come by design-others 
come because of chance. There is a 
photograph that | made in the 1960's 
which came about purely by chance, 
when | stepped outside of the door of 
my house. 

We happened to have a large pine 
tree and for some unknown reason pine 
sap had made a pattern on its bark that 
| found interesting. At the moment, | did 
not think too much about it but when | 
saw the print, the photograph resonated 
with me and | later realized what had 
caused me to go for my view camera 
and make a photograph. 


The pattern of the pine sap resembled 
two skeleton-like figures-one larger than 
the other. Both, seemed to be talking 
even after death. | liked the photograph 
because it always suggested a nagging 
shrew-like wife who nagged her poor 
husband-even after death. 

some wives are hyper-critical about 
the imperfections of the way a husband 
does some chore such as spots he may 
have left on a car. Others are critical 
and criticize him for not being able to do 
things that other men can do. In any 
case, it resonated and told a story for 
me. 

Perhaps, it is one of these reasons 
that | liked the photograph. However, | 
will never really know why | made the 
photograph because more recently | 
analyzed the photograph and came up 
with an entirely different answer to the 


question of what was going on at the 
time that caused me to make the 
photograph. 

The most recent analysis suggests 
that the mental atmosphere that 
surrounded me at the time may have 
been based upon something in my life 
that obstructed fulfilling giving form to 
creative ideas. So, perhaps there was 
something larger than myself that 
dominated the situation and prevented 
expressing something that | wanted to 
do creatively at the time. | will never 
really know. But, in any case, the 
meaning of a photograph can change 
over time-and perhaps it has in this 
photograph. But, because it resonates 
with something in my life, | still like it 
after more than half a century. 


For insight into the subject of Synchron- 
icity and Photography you should study: 
Carl Jung on Synchronicity, The Aesthetic 
Theories of Minor White, A Beginner's 
Guide to Pictures and A Master's Guide to 
Pictures. Essentially, what happens is that 
when you have a strong concern or need 
in your Subconscious mind, chance will 
help to resolve it by bringing a symbolic 
answer to you in the form of a "chance" 
photographic subject that will resonate 
within you and cause you to respond and 
make a photograph. Or, you may create a 
particular photograph and not know why 
you had an urge to make such a 
photograph. 

This is one method to understand what 
your unconscious mind is manifesting for 
you. There are many other methods such 
as: dream analysis, the use of the | Ching, 
Tarot, Runes and other oracles-or by 


analyzing symbols that appear in your life, 
as for example, a pine tree and dripping 
pine sap. In Japan, the pine is often the 
symbol of irresistible strength tempered by 
a lifetime of daily struggle. It is also a 
symbol of those who have held to their 
opinions unaffected by the criticisms of 
those around them, because the tree 
emerges unscathed from the assaults of 
storm and tempest. Chance had brought 
me a photographic image that resonated 
with me because the “mental atmosphere” 
in my life at the time coincided. If | did not 
try to understand the photograph, by 
studying its associations and symbols, | 
would not have gotten as clear an 
understanding of what was going on in my 
life at the time. Perhaps, the photograph 
was suggesting that | was not flexible 
enough-or perhaps it was a warning that 
some obstruction was standing in the way 
that required my attention. 


Photographs change dramatically if 
they are turned on their side or upside 
down. Notice how this photograph 
evokes completely different feelings and 
associations if it is turned on its side. 

If we turn the pine sap photograph on 
its side, it might suggest an alligator 
form with a small human head sitting on 
the forehead. On the bottom portion of 
the photograph, on the far left, there is a 
small horse-like form. And, on the right 
side, there is a cat's head like form. 

Which way the photograph should be 
presented and viewed would depend 
entirely on the photographer's intention. 
The photographer needs to decide what 
idea-feeling he or she wishes to convey 
and what format and techniques might 
best convey that feeling to an audience. 


If the photographer should decide to 
present the photograph in a horizontal 
format, the alligator-like form with a 
small human head sitting on its 
forehead might symbolize darkness, 
greed, treachery and hypocrisy. The 
small head is half light and half dark in 
tonality which could further support the 
idea of hypocrisy because of its two 
faced symbolism. 

In addition, the crocodile can be a 
symbol of destroying human life without 
a qualm. It is a symbol of destructive 
voracity, divine retribution, and life and 
death evil. 

The cat head-like image could 
suggest the cat and cat symbol. Cats 
can symbolize cleverness, stealth, 
transformation and female malice. This 
symbol is supported by the symbolic 
character of the alligator. 


The horse-like image can be a symbol 
of the creative force and can be linked 
with vitality, impetuous power and lust. 
The negative power of the horse can be 
a manifestation of the underworld and 
death. 

It would be possible to analyze the 
symbolism by linking the horse-like 
symbolism to a creative force that is 
near to and approaching something 
dark and destructive, symbolized by the 
alligator, and in turn being destroyed. 

The black tonality of the photograph 
should also be considered here as well. 
Blackness can symbolize primeval 
darkness, chaos, evil, cold and negative 
aspects, sorrow, the unknown and the 
UNCONSCIOUS. 


When analyzing the photograph in the 
upright position, | arrived at an analysis 
which suggested that some obstruction 
was taking place in my life to interfere 
with expressing my creative ideas. By 
further analyzing the photograph as a 
horizontal image, it appears that the 
symbols and overall tonality of the 
image support that idea. 

The symbol of the horse (creativity) 
in the blackness (symbolizing the 
unconscious) is obstructed by the 
destructiveness of the alligator symbol. 

This event was happening in my life at 
this particular time and Synchronicity 
brought a happenstance image to me at 
the same time. 


The technique of turning a picture 
upside down, or on its side, can be 
helpful in order to better understand an 
abstract photograph. We may be at a 
loss as to what a picture means, and 
this can be a useful tool in order to look 
at it in a new way. However, it can also 
be a way for the photographer to 
discover new and different meanings in 
photographs as well. The question then 
becomes: what format and presentation 
best conveys the idea and emotional 
feeling that | wish to convey? Or, would 
| like to convey some other idea that 
another format suggests? In either 
case, it is a technique that both photo- 
graphers and viewers should be aware 
of. 


